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``Borrow'dRobes"and``Naked
Frailties";AnEssayontheTheme
andDramaticStructureinMac∂eth
ViewedMainlythroughImagery*
HisanoriKimira
SinceCa「・lin・Spu・g・・npublirh・dSh・kesp・are'・Jm・g・・y・na「Vh・t
ItTθ〃5Us,(1)agreaterpartoftheimportantrolesimagery'playsin
theworksofShakespearehasbeenmadeclearbysomecritics ,(2)
althoughtherewasacritic,suchasL.H.Hornstein,whoraised
・bjecti・nt・h・th…y…peci・llyinth・twecanfinda・h・d・w・f
thedramatist'spersonalitybyexaminingtheimagesemployedinhis
drama.(3)Itiscertainlytruethathertheoryinvolvessomethingwhich
islikelytofallintotheerrororwhichisunimportanttointerpretations
ofadramaitselfLButifweconsiderimagery,asW.H.Clemendges
inhisbook,丁 乃θ1)eveloi)men彦(ザShahesf)eaPte'sImageリノ,(4)asoneof
mechanicsinanorganicdrama,inotherwords,assomethingwhich
playsan"integralpartofdramaticstructureノ'Hornstein'soblection
above。mentionedbecomesmeaninglessand,whatismore,wecanget
*Thisisatranslationofmyessaywhi.chIreportedattheEighteenth
MeetingofTheEnglishLiterarysocietyofJapan,HokkaidoBranch,
Octoもer11,1973.
(1)Firstpublished1935,reprintedl968(apaperbackedition)・
(2)e,9.,W.H.Clemen,G.WilsonKnight,LC,Knigh七s,etc・
(3)He,byshowingthatthesameimagescanbeseenillSpenseraswell,
denies七hat七heimagery``giveshimselfaway."vie.,"AnalysisofImagery;
ACritiqueofLi七eraryMethod,"PM乙ALVII(1942),638-53.
(4)FirstpublishedinEnglish1951.Reprinted1967.
(36)Revieω(ゾLiberal/lrts,1>o,47
ausefulkeytotheinterpretationofanorganicdramaofShakespeare.
A.C.Bradley'swork,ShahespeareanTTagedy,(5)markedthezenith
ofwhatiscalleda`fcharactercriticism,"which,attachingimportance
tothedramaticelemen七softheShakespeare'sVorks,examinesthe
characterizationoftheammatisi)eptsonaeinrelationtotherealworld,
withtheresultthat,outofthereflectionandcritiqueofthatmethod,
another'kindofShakespeareancriticism(6)hasappeared,inwhicheach
dramaofShakespeareistreatedasapieceofpoetry.Andthis
`imagerycriticism'ofClemenandotherscanbesaidtohaveacommon
foundationtothelatterattitude.ButitgoeswithoutsayingthataShake-
speare'sworkisneitherameredramanoramerepoem,butapoetic
drama,so'wehadbetterregarditasanentityhavingdramaticand
poeticelementsatonce.Inthisessa'y,therefore,Iwillmainly,analyse
theimages(7)ShakespeareusesinMacbethonthepremisethatimagery
issomethingequaltootherelementsinthedrama,e.g.』aplot,a
character,preparationetc.Throughtheanalysesofthem,Iwillmake
clear'themainthelheanddramaticstructureinMacbethwhiChisan
entitywithbothdramaticandpoeticelements.
*
Wh・nthecu・t・in・fM・ ・わ・彦耐srai・ed,Weseeth・ee・up・ ・natu・a1
(5)Firstpublishedl904・Reprintedinapaperbackeditionl969・
(6)L.CKnights'criticismexemplifiesthatcriticism.
(7)Inthisessay,Iusetheterm`image,'likeSpurgeon,inthewidestsenses
oftheword.Inherbook,01).o'it.,sheusesit``astheonlyavailableword
tocovereverykindofsimiie,aswellaseverykindofwhatisreally .
compressedsimile-metaphor,"andthinksofitas``connotingallyand
everyimaginativepictureorotherexperience,drawnineverykindof
way,whichmayhavecomet(,thepoet,notonlythroughanyofhis
senses,butthroughhismind.andemotionsas`well,andwhichheuses
intheformsofsimileandme七aphorintheirwidestsenses,forpurposes
ofanalogy."(P.5).
騒藷7獺 撫;撚 鞠 亀翻 」臨 瀦。燃 躍 ラ菰認,郷(Kimi・a)(37)
beingsin."Thunderandligゐ 彦ning."Theyareallmysteriousbeingsand
thewordsthey.utterhavemoremysteriouselelnentsthantheir
appearances,whichseemtobebeyondourcomprehension.Ithinkthis
strangenesscomesfromtheimageofparadoXicalcontradictionthey
haveintheirwords.
Whenthebattle'slostandwon.(1。i.4)
Fairisfou1,andfoulisfair,(1.i,11)(8)
Truthsoftheseparadoxesmaybeprovedifwethinkofthelnas
showinga毛oncetwovaluejudgmentsviewedfromtwostandpoints
contrarytoeachother.Toshowtwovaluejudgmentsatatimeis
equaltoequivoca
.tion,whichwillbeapparentinalaterpartofthe
dramalandprovetobeathemeinthisdrama.
Su・hp・・ad・xi・alw・ys・fsp・akinga「e・ftgn・epeat・dn・tgnlyin
thefirstact,but七hroughouttheplay.Thusinthefirstsceneofthe
l
firstactShakespeareusestheimag6swhichovershadowsalaterpart
ofthedrama,especiallyaPorter-Sceneimmediatelyafterthemurder
ofDuncan,orwhichgiveswhatCletnencallsprepafation』f6rthe
d・ve1・pm・nt・f・pl・t.Thr・ughth・eim・g・・,t・9・therwithth・mシs-
teriousfeaturesofthethreewitches,onedirectionisalre3dygivento
thedramaandinthisrespectItotallyagreewithL.C.Knights,who
says,
Eachthemeis'statedihthefirstact.Thefirstscene,every
,wordofwhichwillbeartheclosestscrutiny,strikesohe
dominantchord,(9)
(8)All卑yq・・t・ti…f・・m漁 鋤i・thiSessayarelm・d・f・mth・ 今τd・n
editionof㌻heplay,editedbykennethMuir,reprinted1968.
(9).L.C.Knights,Exiクlorations,馳1946,p.30,
,
'(38) Review(ゾ五iberalArts,No.47
InthefollowingsceneapictureofMacbethcombatingwithrebel-
liousMacdonwaldinthefieldisshownthroughthemouthofthe
Captain.Andherealsowehaveinourimaginationparadoxicalcontra-
dictioncontinuedfromthepreviousscene.
Aswhencethesun`ginshisreflection,
Shipwrackingstormsanddirefulthundersbreak,
Sofromthatspring,whencecomfortseem'dtocome,
Discomfortswells.(1.ii.25-28)
Thisimagehassomebearing.uponarebelofMacdonwaldwhichbears
astrikingparalleltoMacbeth'smurderofDuncan,atreason,forthe
formerwas``agentlemanonwhomI[Duncanコbuilt/Anabsolutetrust";
Duncanputhisnole串sunshakentrustinhim,thanheputsinMacbeth.
Themanrebels;theunexpectedthingcomesfromwhereleastexpected.
Furthermore,thei卑agesofa`stormandlightning'remindusofthe
Witches'words,``Inthunder,lightning,orinrain,"andtheyare
closelyboundupwiththeimageofparadoxicalcontradictioninthe
Witches'wordsinthethi;dscene.Thereisparallelismbetweenthese
twoparadoxicalimagesofastorminthatinbothcasesashipis
``tempest-tost."
Thoughhisbarkcannotbelost,
Yetitshallbetempest-tost. (1・iii,24-25)
ThuseachimageinMacbethtendstokeepaclosemutualrelation-
shiptocombineonedialoguewithanother,onescenewithanother,
andoneactwithanotheractsoastohelpthedevelopmentofaplot.
Intheintroductorypartofthedrama,theyproduceatotalatmosphere
ofthewholedramaandgivespreparationfortheIaterrepresentation
oftheplot.Thecontradictedwayofspeakingcanbeseenagainin
認2灘。糠 瀦 謙 鑑、翻鵯 漁 辮 。麟 鼎郷(Kimi・・)(39)
theparadoxicalandpropheticgreetingsofthethreeWitchestowards
Banquo:
LesserthanMacbeth,andgreater.(1.iii,65)
Notsohappy,yetmuchhappier.
Thoushaltgetkings,thoughthoubenone.(1。iii66-67)
Banquo,asifinfluencedbyadiabolicpowerlatentintheWitches'
words,utterssurprisedquestionstothem.But,unlikeMacbeth,inhis
(lccasion・beisconsciousGfevilstrangenessoftheiridentity・Sohis
wordsreflecthisobjectiveattitudetowardsthefiends.
Whatarethese,
Sowither'dand・sowildintheirattire,
Tha彦lookno彦lihθ'ん,inhabitantsO,t"eaTth,
!望ndツ8'oっ〆t～ 〕LiveyouPor包reyouaught
ThatmanmayqUestionPYouseem.tounderstandme,
Byeachatonceherchoppyfingerlaying
Uponherskinnylips:ツo%sho%14わ θ ωomen,.
Aved夕et夕ourbea74S/brbid〃Z8めin彦eη う7et
Tゐα≠ッo%aγeso.qo)(1.iii,39-47)
IfwecomparethisattitudeofBanquowiththewordsMacbethutters
forthefirsttimewhenheactuallyappearsonthestalge,``So'fouland
fairadayIhavenotseen,"(ll)wearestruckwiththedifference
betweenbasicalattitudeofMacbethandthatofBanquotowardsthe
evilagents;,Macbethunconsciouslyreflectsthe"dominantchord"of
Witches,theirtoneofachaoticcontradictionsuggestedbytheir
expression,``Fairisfoul,andfoulisfair,"whileBanquo,althoughhe
cannotidentifythemeither,keepsanobjectiveattitudeofadisinter-
aOTheitalicsmine。
(n)Macbeth,o∫).cit.,1.iii.38,.
ρ幽
(40) RタviewofLibeγalArts,'No,47
estedobserverwithcomposure..、
AtthispointmostcriticsinsistthatMacbethrepresents.anevil
powerfromtheoutsetoftheplay。ButIdoubtthattheyareright.
Heisnotapubliclyors61f-acknowledgedvillain,suchasRichardIII(12)
orIago.Thesecondscene,』wheretheCaptaindrawsapictureof
MacbethinthefieldisdottedwiththebloodyimageShereandthere.
TheCaptainreporting``oftherevolt/Theneweststate"isbloodyand
bleedinghimself,andthefielddrawnthroughhismouthissmeared
withblood.
ForbraveMacbeth(wellhedeservesthatname),
Di§dainingFortune,withhisbrandish'dsteel,
Whichsmok'dwithbloodyexecution.'(Iji.16-18)
Tillheunseam'dhimfrolnthenavetoth'chops,
`A
ndfix'd.hisheaduponourbattlements∴(1。ii.22-23)
tobatheinreekingwounds,
Or.memorizean6therGolgotha.(1・ii.4041)
Themor6bloodythepictureofthefieldis,,themoreitpraises
Macbeth'sbravery.Thus,theyexpressgreatnessof・Macbeth,ontheir
surface,while,tobeironicalenough,theysuggestinadeeperlevel
Ma・b・th'・f・tu・et・eaS・P・by・ep・e・enting・eb・lli・u・Macd・nw・1d・ ・a
甲an圃 ・w…nceat・u・tw・ ・thyg・ntl・man・F・ ・mth・vi・wp・int .・f
theβffectuponthea .udience,theycancatchsympathywith=thehero,
andatthesametimewefeelacloserelationineachphasei .nthe
d,evelopmentsot、theplot.、Suchaneffectcanbemoreclearly昌eenin
.D・ncanβw・ ・d・ ゆi・h .・1・eth・ ・ec・nd・cen・ ・
Whathe、hathlost,.、nobleMacbet.hhathwon.(1.ii.69)
⑫cf.``Iamdeterminedtoproveavillain."Ricゐard.π1,editedbyJ.D.
Wilson.1954,firstpaperbackedition1968,1.i.3.,.。.
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Theyreachour6a士swith七heresoundingvoicesoftheWitchesin.the
beginningoftheplay,"Whenthebattle'slostandwon."Theirdirect
meaningis .clear:NobleMacbethhathwonthetitle,theThaneof
Cawdor,whichrebelliousMacdonwaldhathlost.Butwhenwecatch
themwiththeconjuration-likeresoundingvoices.ofthefiends,itseems
toUsthatitwasnotonlyMacdonwald'stitle,theThaneofCawdor,
butalsothelatter'sdisho血ourabletitleasatraitorthatMacbeth"hath
won."ForthetitlegiventoMacdonwaldinhislastphase、is,aSRoy
Walkeゆointsout,(13)"Thatmostdisloyaltraitor,theThaneofCawdor,"
whichisutteredbyRosseonlyafewminutesbeforeDuncan'sspeech
above-quoted.Itdoesnotfollow,however,thatMacbethembodiesan
evilpowerfromtheoutsetoftheplay,forwhatIhavementioned
justaboveisakindofpreparationforthefutUreactionofMacbe伽,
andthathefosterstheideatllathewillmUrderthekinginorderto
usurphisroyalthroneis .n6tvirtuallyexpressed,norevensuggested
inthelinesof七heplay,atIeast,untilhesays``Sofoulandfairaday
Ihavenotseen."Macbeth,tillthen,isdepictedasanhonourable
brave.soldierfaithfultotheKingandnosignofguiltymindisshown
inhi』actienin七heCaptain'spictureofhim.Aboutthetimewhenhe
Conceivestheideaofusurpationwearemadeknownforthefirsttime
bythefollowingremarkofBanquo,inwhichheusesagainthei血age
ofcohtradictedexpression.
Good,Sir,whydoyoustar七,andseemtofear
Thing・th・td…und・・f・i・P(1・iii・5レ52)
]Macbethdoesnotrecognizehisindispositiontousurpthethroneuptil
hei白gteetedbytheThiidWitch,幽"Allhail】 臨cbeth,th欲shaltbe
'⑬Cf .hisnotetothesixty-eighthline,citedbyKMuir,op,6甑
(42) Revieω〔ゾLiberal/4rts,No.47
Kinghereafter,"whenhe,foreseeingthemurderofDuncan,showshis
surpriseandfearinhisappearance.(14)AndthenheendeavQurstowipβ
awayfromhisconsciousnesspossibilityofgettingacrownwhichwas
informedoftohimbytheWitches'paradoxicalwords.Wefe畔lsuch
tendencyofMacbeth'smindthroughhissharpenquirytoRosse,a
messengeroftheKing'swillwhichprovesthatthesecondprophetic
greetingcametrue,thatMacbethisgivenatitleoftheThaneof
Cawdor,as"anearnestofgreaterhonour."
TheThaneof・Cawdorlives:whydoyoudressme
Inborrow'drobes～(1.iii.108-109)
Thisimageofclothes,asSpurgeonpointsout,(15)isrepeatedlyused
throughouttheplay,andthesameimageisalreadyusedinthesecond
scenewhetetheCaptainreportsthestateofthefield:``Tillhe
unseam'dhimfromthenavet6th'chops."(16)To"unseam"meansto
ripupclothesetc,andhereCaptainsays,usingananalogy,that
MacbethcutopenMacdonwaldfromthenavetothechops,asifhe
madeadress,cuttingclothingmaterial.Later,Macbethhimself.uses
thesameimageofclothes,comparingMacdonwald'stitleoftheThane
ofCawdorto"Robes."Itseemsasifhgstitcheduparobefromthe
clothihgmaterial,Macdonwald.Itcanbeinferredfromthisthat
MacbethslaughteredMacdonwald,eveni'fhewasarebelliousvillain,to
obtain.anewhonour.Asthishonourisgiventohimas"anearnest
ofgreaterhonourノ'Macbethhascometobeunabletoerasethe
consciousnessthathemightbecomeaking,butstillhehasmisgivings
⑯Cf.Coleridge'sremarkuponthe
citedbyMuiLo∫)・oガ 彦・
e$Cf.Spurgeon,oメ 》.cit.,pp.324-27.
(止6)Mac～}8彦h,of》。ci'り1。ii。22・
start',``asignofguiltythoughtsJ'
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inmindconcerningthereal 、identityoftheWitches..Suchdoubtful
stateofhismindisshowninhissoliloquy,inwhichheemployesthe
paradoxicalimagesabove-said.
[Aside]Thissupernaturalsoliciting
Cα伽zo≠bei〃 ノoαりz%o'be800a
Ifil1,whyhathitgivenmeearnestofsuccess,
CommencinginatruthPIamThaneofCawdor:
Ifgood,whydoIyieldtothatsuggestion
WhosehorridimagedothunfixInyhair,
Andmakemyseatedheartknockatmyribs,
AgainsttheuseofnaturePPresentfears
'
Arelessthanhorribleimaginings.
Mythought,whosemurtheryetisbutfantastica1,
Shakessomysinglestateofman,'
Thatfunctionissmother'dinsurmise,
Andnothingis,わutω 加 ≠is"o彦.(17)(1.iii.130-42)
、
Animageofarapturedmaninthissoliloquyhasbeenrepeatedly
employedsinceBanquo's』descriptionofabsent-mindedMacbethwhen
heshowsthefirstsignofguiltymind,andinadditiontothat,Shak-
espeareshowsherem6reconcretedescriptionofrapturedMacbethby
givingthevividmovementsofhistremblingbody.Ontheotherhand,
animageofanearnestwhenMacbethwasgivenanewhonourisagaill
repeatedhere.Moreover,wefinditinBanquo'sspeech・immediately
beforethissoliloquy,andthere,itisboundupwithdevilishequivo-
cation.
Andoftentilnes,towinustoourharm,
TheinstrumentsofDarknesstellustruths;
Winuswithhonesttrifles,tobetray's
Indeepestconsequence.(1.iii.123・-26)
⑰Theitalicsmine.
(44) Revieω(ゾLiberalArts,No.47
HerealsowecanrecognizethestrikingdifferencebetweenMacbeth's
andBanquo'sattitude,thatistosay,Macbethisnotawarethatthe
Witches'propheciesareakindofequivocation,andweknowbythe
contradictedimagesshownintheexpressions,"cannotbeill;cannot
begood."and``nothingis,butwhatisnot,"thatheisvacillating
betweentwoideasabutthe``supernaturalsoliciting,"andevenifhe
takesitineitherwayhemeetsancontradictionandsoheisataloss
whatcoursetotake.EventhoughhesaysDuncan's"murtheryetis
butfantastical,"heshowsasignofadvancement七 〇wardsthecrime
intheparadoxicalexpression,``nothingis,butwhatisnot."(18)Again
asfortheimageofarapturedman,weknowfrbmBanquo'sremarks
whichfollows"WhydoyoustartP"thatMacbethisenrapturedbyロ
thepropheticgreetingsandfurthermore,thisiInageofamanin
raptureappearsagaininBanquo'sspeechimmediatelyafterMacbeth's
soliloquy.
Mynoblepartner
Yougreetwithpresentgrace,andgreatprediction
Ofnoblehaving,andofroyalhope,
Thatheseemsraptwitha1.(1.iii.54-56)
Look,howourpartner'srapt,(1.iii.143)
HereShakespeareshowstisbythefactthatitisBanquowhodescribes
theconfusedideasinMacbeth'smind,thatBanquo,unlikethehero,
isacoldon-lookerconQerningthemysteriousandambiguousprophecies.
ThesamethingcanbederivedfromanotherfactthatBanquorefers
tothenew-purchasedhonourofMacbeth,againanaloguisingittoa
garmentunsuitableforMacbeth;
⑱Cf.Colerjdge'sremarkupontheline,"aconfirmationoftheremark
ontheearlybirth-dateofguilt,"citedbyMuir,op.cit.
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Newhonourscomeuponhim,』 ・「'
LikeQUrstrangegarments,cleavenottoth6ir.mould,
Butwiththe`aidofuse.・(1.iiil145-47)
Generallyspeakillg,mostoftheimagesofclothesadapted・to
describeappearancesofMacbetharerobeswhicharebaggy,tooIatge,
andunsditableforhimasitisexemplifiedjustabove.Orasitisseen
from``borrow'drobes,"theyareclotheswhichareunlawfullytakeh
fromotherpeople.Thereare,amongthem,imageswhichare'bou血d
upwithathief.Intheimageoftheclothesseeninthisquotatiollthere
isanelementofunsuitablenessbecauseitisqualifiedby``Butwith
theaidofuseノ'andisittoominutetonoticeherethata"use"
impliesanothermeaning,`atrust?'・19)Ifso,itfollowsthatthe ..image
has.alsoanaspect 、thatitisunlawfullytakenfromotherpeople.
Macbeth,however,doesnotrealizethatanewrobeisnotsuitable
forhisownbody,aswellastheWitches'equivocation.Here・also・we
seeoneofthedifferencesbetweenhimandBanquo.Accordingly,in
theimageofclotheshehimselfuses,thoughthereisan .elementof
newnesstherearenoelementsofunsuitablenessorof 、unlawful耳ess・
WhileDuncanisasleepinMacbeth'sowncastleofInverness,he
proposesachangeoftheirenterprise七 〇his``deares七partnerofgreat一
耳ess",picturingitshorriblenessinhisimagination,.andthen,he.uses
thesameimagethatBanquodoes,analoguisingthesametitleofhis
owntoagarment.ButtherearenoelementsofunlawfulnessorQf
unsuitablenessinhisimage.
Wewillproceednofurtherinthis. .business:t t,..
⑲Cf..・u・e'・At・u・t・ ・c・nfid・nce・ep・ ・edinap・ ・s・n'f・・th・h・lding・f
property,etc.,ofwhichanotherreceivesorisentitledtotheprofitsor
benefits."(0.ED.).
(46) ReviBzvofLiberalArts,No・47.
Hehathhonour'dmeoflate;andIhavebought
Goldenopinionsfromallsortsofpeople,
Whichwouldbewornnowintheirnewestgloss,
Notcastasidesosoon.(1.vii.31-35)
Herehesayshehasbought``goldenopinions,"thatistosay,hehas
gotthelnlawfully.Wecanseetheirstrikingdifferenceswhenwe
compareitwithanotherimageseeninalaterstage,forexample,the
imageemployedwhenAngusdescribesMacbeth'sstateasfollows:
Nowdoeshefeelhis.title
Hanglooseabouthin1,likeagiant'sγobe
UPonαdωaOfishthief.(20)(V.ii.20-22)
Bytheway,wefindo七herimportantimagesinthefirstactthat
appearrepeatedlythroughouttheplay。Theseimagesare:`abanquet
or・food',`abook',`buildings',`abeast',`abird',`awastefullabour',
`aplant'
,`slumber',`ababρ',etc.Andalloftheseimagesare,directly
orindirectly,relatedtothemurderofDuncan,whichIthinkmarks
aturningpointofthisdrama.Sotheseprepareforthedeedwhen
theyappearinthefirstact,anintroductorypartofadrama,and
laterdevelopasthedramaadvancestowardsitsclimax.
Itisanowlwhichtells"sternst-goodnight"inthemiddleofthe
nightofthemurder,andthosewhoareguardingtheDuncan'schamber
are
thesurfeitedgrooms[who]
Domocktheirchargewithsnores:(II.ii.5-6)
MacbethmurderssleepingDuncanandtherforehekills"innocentsleep"
whichis o
⑳Theitalicsmine.
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'
greatNature'ssecondcourse,
Chiefnourisherinlife'sfeast.(II.ii.38-39)
MurderedDuncanisa"Lord'sanointedTem
、ple",whoselifeiscompqred
to"Thelifeo'th'building."TheeyeofMacbethwhofearstoomuch
toseethebloodybodyofDuncanagainseemstoLadyMacbethtobe
theeyeofchildhood
ThatfearsapainteddeviL(II.ii.53-54・)
WhatMacbethhasgotbygivinghisown"eternaljewel"toa"common
Enemyofman"area"fruitlesscrown"and"abarrensceptre."
Iwillgoontoanalysehowthoseimagesarecombinedtogether
tohelpthedevelopmentsofthedramaandorganizeitsstructure.
'
Macbeth,enrapturedwiththepropheticgreetings,tellsalieforthe
firsttimetosmoothoverhisabsent-mindedness.ThenhethanksAngus
andRosseforthehappytidingstheybroughthim,availinghimselfof
animageofabook, .一
Kindgentlemen,yourpalns
Areregister'dwhereeverydayIturn
Theleaftoreadthem,
Thiswouldbeapre七entiousimageforqualifying
deliveredtheKing'swill,Inthelikeway,Hamlet
ofhisFather'swordstoavolumeofabook,
Yea,fromthetableofmymemory
I'llwipeawayalltrivialfondrecords,
(1●iii・151-55)
thosewhomerely
comparesmemo「y
Allsawsofbooks,allforms,allpressurespast
Thatyouthandobservationcopiedthere,
Andthycommandmentallaloneshalllive
Withinthebookandvolurneofnlybrain.(21)
⑳Hamlet,editedbyJ.D,Wilson,1964,1・v・98-103・
(48)巧 ～θσ盛ρ釦(ゾLiberalArts,No・47 、
ComparedwithHamlet'sanalogy,Macbeth'sWouldbeanimageunbal-
ancedwithitscontents.Fromthiswecaninferthat.hehasalready
inmilldthe 、crown.whichhewillobtain.Ontheotherhand,Lady
Macbet,hadvisesherhusbandtolookinnocentto・ 七heworld.・For
Yourface,myThane,isasabook,Wheremen
Mayreadstrangematters.(1.v.62-63)
Theseltwocaseshaveincommontheelementsofsuperficialpretension
an母 .deception.`Thesamethingcanbeinferredfromthefac‡that.the
latteriMageisimmediatelyfollowedbyanimageqfaserpentunder
aflower.
lookliketh'innocentflower,
Butbetheserpentunder't.(1.v.64-65)
Thequalitie'sofsuperficialityanddeceptionareattachedt6theimage
ofamartletemployedinBanquo'sappraisalofInverness,acastleof
MacbethwhenDuncanarrives.therewithhissttendants.噸
Thisguestofsummer,
Thetemple-h乱untingmartlet,doesapprove,
Byhislovedmansionry,thattheheaven'sbreath・
.・Smells・wooinglyhere:nojutty,frieze,
Buttress,norcoignofYan.tage,butthisbird
Hathmadehispendentbed,andprocreantcradle;
Wheretheymostbreedandhaunt,Ihaveobserv'd
Theairisdelicate.(1.vi.3-10)
ShakespeareusesthesameimageinThe2Tlferchant(ゾ レlenice,inthe
scellewhereArragontalksaboUtfoolishnessofthosewho``choose・by
showノ'befo .rehechρosesoneofthethreecasketstotakePortiato
wife。"(22)
⑳Forthedetailedexplana七ion,seeSpurgeon,op.cit.,187_88.
▼聯 鵬 。燃 撚 羅 、農彰薙 翫 編 灘 躍 猛瀦(Kimi・a)(49)
Whatsaysthegoldenchest?ha11etmesee,
"WhochoOsethme
,shallgainwhatmanymendesire,"
Whatmanymendesire,-that``many"Inaybemeant
Bythefoolmultitudethatchooseby,show,
Notlearningmorethanthefondeyedothteach,
Whichpriesnottoth'interior,butlikethemartlet
Buildsilltheweatherontheoutwardwal1,
Evenintheforceandroadofcasualty.(23)
Aseriesoftheseimagesgivesanatmosphereoffraudulencetothe
cir叩mstancessurroundingMacbethbeforehecarriesoutthemurder
ofDuncan.Macbethisunderallillusionofthediabolicpropheciesof
thefiends.
ItisimportanttoourinterpretationofMacbe彦 ゐtonoticethatin
BanqudsappraisalofInvernessquotedaboveheusesanumberof
wordswhichimplybuildingsandthatanimageofababeissuggested
bythewords,``Procfeantcradle,"and"breed."Fortheyareamong
theimageswhich,repeatedofteninthedrama,playanimportantpart・
intherevelationofthethemeandinthecharacterizationofthehero
andheroineandthereforehaveacloserelationshipwithitsstructure.
AnimageofahouseisfirstusedintheWitch'swords,combinedwith
`sleep'.
Sleepshallneither且ightnorday
Hanguponhispenthouselid.・(1.iii.19-20)
Then,inDuncan'sspeechwhichIquotedaboYewhenIexplainedthat
Macd・nw・ld'・t・ea・・nbearsapa・al1・1't・M・ ・b・th'・th・f・ ・m・ ・
、wa・
comparedtoafoundationofabuilding.Thesameimageofabuilding
q・qlifiesthistime、Dupcanhimsell・when瞬indsthatpuρcan璽as
㈱Tみ βM〃chesnt〔ゾvenice,editedbyJ.R.Brown,1966,II.ix・23-30・
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murderedbysomeone,Macduffutters,
MostsacrilegiousMurtherhathbrokeope
TheLord'sanointedTemple,andstolethence
Thelifeo'th'building!'(II.iii.68-70)
``Lord'sanointedTemple"here ・bearsacuriousrelationtothewords
ofBanquo,"temple-hauitingmartlet."Further,Duhcan'smortal
gash'dstabslook'd・likeabreachinnature
Forruin'swasteful・entrance.(lriii.113-14)
AndDuncanasleepinhisgraveiscomparedagaintoabuildingwhen
LadyMacbethdisclosesherfeatsinhermonologue,
'Tissafertobethatwhichwedestroy
Thanbydestructiondwellin 、doubtfuljoy.(III.ii.6-7)
Heresheuttersherfearsforthefirsttimeandtonoticeherethat
、itisdoneina、monologue,notinadialogue,isofgreatimportance.
Foramonologue,inthiscase,hastwo-foldfunction:itshowsusher
innerrevelationandatthesametime,perhapsunconsciously,she、
pretendstobestrongandfeatfornothinginthepresenceofMacbeth.
A‡anyrate芝thecharactersofLadyMaρbethandMacbethchangein
・PP・・it・di・e・ti・nwithth・m・ ・d…fDun・an・ ・at・mingP・intand
thetwolinesoftheircharacterswillnotcrosseachotheranylonger
andth号inte;veni耳gspacebetweenthemwillbecol耳elargerandlarger
asthedramaprogresses.
Here,inpassing,Iwillfollowanimagefromabeastbrieflyin
advanceoftheplot,whichseemstoplaynolessimportantrolein.the
characterizationoftheheroandtherevelationofthetllemeofMacbeth.
WhenMacbeth'washesitatingtocarryoutthe'deed)LadyMacもeth
encouragedhimwithanimageofacat.in.theadage,towhichMacbeth
茎脇 辮 。総 瀦,二燦 、翻 擁 蕩瀦 。轟 鍛躍 需 聯(Kimi・・)(5D
repliesthus:,
Idaredoallthatniaybecomeaman;
Whodaresdomore,isnone.(1.`vii.46-47)
Thereisallimage`ofabeast,whichturnstobeaclearerpictureofa
beastafterwards.IfMacbethlivesinaboundarybetweena .worldof
'humanbeingsand'thatofbeasts
,hewi■beanutterbeastinthelater
period.Macbeth,bewilderedbyamysteriousghostofBanqubinthe
fourthsceneofthe.thi/d.act,murmursthatif.so,agraveofaman
mustbe"mawsofkites,"towhichLadyMacbethretorts;"Wha七!
quiteunmann'dinfolly?"Hereisanimageofabeast,andwhatis
τnqre,MacbethtellstheghostofBanquothathewouldnotbeafeared,
ifthe,ghostlookslikea``Russianbear,"``arm'drhinoceros,"ora
"Hyrcantiger
,"andwhenhedisappears,herecoverstobeaman.
Butinthe4enouementofthedrama,Macbethwillhavehislast七ime
in《iespairlikeabearchainedtoastake
.ofabear-baiting,whichwas
apopulargameamongthe耳lizabethans.
.
Theyhavetiedmetoastake:Icannotfly,
But,bear-}ike,Imustfightthecourse.(V.vii.1-2)
ThusMacbethturnstobeaverystrongmanoncehesteppedinthe
cri皿e,whereasLadyMacbethcomestorevealherfrailtyandherown
gentledispositionafterthatandatlength,aswillbeseenIaterinthe
Sleep-WalkingScene,shewillbecomeunabletoc6ntrolherself.
Inthemeantime,sheshpwsherhusbandwha七isanunshakable
resolution,whensheusesanimageofababe.
Ihavegivensuck,andknow
I{owtender'tisto.lov6thebabethatmilksme:
Iwould,whileitwassmilinginm夕face,'1'
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且avepluck'dlnynipplefromhisbonelessgums,
Anddash'dthebrainsout,hadIsosworn
Asyouhavedonetothis.(1.vii.54-59)
Itiscertainlytruethattopluckone'snipplesfromone'sownbabe
and"dashthebrainsout,"isacrueldeedforawomanoranysex
ofhumanbeings.Therefore,・thoughheaccusesherwifethus:
Bringforthmen-childrenonly!
Fortllyundauntedmettleshouldcompose
Nothingbutmales,(1.viL73-75)
Macbethrecovershisformerstrengthtoperformhisresolution.But
whensheuttersthesewords,sherevealsunconsciously,askeen-eyed
Coleridgeobserves,herownkind-heartedness,Fortrulyevilwomen,
1ikeGonerilorRegan,neednotsaysuchathingatall.Inshort,she
failstoattainherself-realization,fromwhichafterwardsshewill
suffer.ThesamethingistrueofMacbeth.Thiscanbeprovedby
followingasuccessionofimagesfromslumber.Shesaysshecandoto
Duncanwhatev6rshewantstodo,whenheisasleepand・hischamb-
erlainsaremadetosleep,
WhenDuncanisasleep
(Wheretotherathershallhisday'shardjourney
Soundlyinvitehim),histwochamberlains
WillIwithwineandwassailsoconvince,
Thatmemory,thewarderofthebrain,
Shallbeafume,andthereceiptofreason
Alimbeckonly:wheninswinishsleep
Theirdrenchednatureslie,asinadeath,
Wh孕tc置nnotyouqnd .Iperform'upon
Th'unguardedI)uncan?'(1.vii.62-71)
,
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Hereweknowshedoesnotrecognizetheunexpectedmysteriousness
hiddeninsleep,towhich"day'shardjourney"inviteshumanbeings,
Besides,sheregards,asisshowninthephrase,``asinadeathノ'sleep.
inthesamelightwithdeath.Sheshowstendencytoidentifysleep
withdeathagainwhenshesaystoMacbeth
Thesleeping,andthedead,
Arebutaspictures;(II.ii.52-53)
Macbethhasthesametendency,andhewisheswithaheart-splitting
remorse,"WakeDuncanwiththyknocking:Iwouldthoucouldst!"(24)
And,inordertowakeBanquointhemorningwhenDuncan'sdeath
isdiscovered,heorders,,
Shakeoffthisdownysleep,death'scounterfeit,
Andlookondeathitself1(II.iii.77-78)
Further,heuttersremorsefulwordsregretfully.
Duncanisinhisgrave;
Afterfitfulfeverhesleepswell.(III.ii.22-23)
And,aboveallthingselse,heputtodeathsleepwhichis
theinnocentsleep;
Sleep,thatknitsuptheravelrdsleaveofcare,
Thedeath 、ofeachday'slife,sorelaboufsbath,
Balmofhurtminds,greatNature'ssecondcourse,
Chiefnourisherinlife'sfeast.(II.ii.35-39)
Lastly,LadyMacbeth'sconfidentialtalk・withMacbet11,
、
Hadhenot,resembled
、,..My,fa‡h.er.qshe.slept.,Ihad.dQpelt,,..(II.ii.12-13),
餌)2しlacbeth,oゴ).eit、,II.ii.73.
L
■
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suggestsamysteriouspar七 〇fsleepandshedoesnotknowwhatwill
happentoherpersonalitywhenshekillssuchsleep.Wecangofurther
inthisimagetosayitissignificanttonoticethatanimageofsleep
interrupted、inthemiddleofitappearsrepeatedlyinthe.drama.The
firstexampleisshownintheWitches'words,
Sleepshallneithernightnorday
Hanguponhispenthouselid.. .(1.iii.19-20)
、Banquoisalsodisturbedinhissleepbythe``cursed.thoughts"inthe
middle.ofthenightwhenDuncanistobemurdered.
Aheavysummonslieslikeleaduponme,
AndyetIwouldnotsleep:mercifulPowers!
Restraininmethecursedthoughtsthatnature
Giveswayt6inrepose!(II.i.6-9)
These``cursedthoughts"of 、Banquoare,asitisexplainedfromhis
ownrnouth,"IdreamtlastnightofthethreeWeirdSistersノ'(25)points
tothepropheticgreetingsdftheWitches,anditisnoticeablethatheモ
praysmercifulPowersto"Restraininmethecursedthoughtsノ'andin
thisrespecthediffersfromMacbeth.ImmediatelyafterwardsMacbeth
speakstohimself,・
Nowo'ertheonehalf-world
Natureseemsdead,andwickeddreamsabuse.
Thecurtain'dsleep.1(II.i.4・9-51)
Macbeth's"wickeddreams"seem七 〇containthesamethingsas
Banquo's"cursedthoughts,"butMacbeth,farfromprayingtoGod'to
stopthem,walks,"WithTarquin'sravishingstrides,towardshis
design.'㌧An(linthelastanalysis,Macbeth'whohaskilledsleeping
㈲ibid.,II.i.20.1唱
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Duncansuffersfrominsomniainthefollowingway.
Stillitcried,"Sleep』omore!"toallthehous6:
"Glamishathm
ur毛her'dSleep,.andthereforeCawdor
Shallsleepnomore,Macbethsha耳sl『epno声nore!"
・(II ・ii.4・0-42)
Or,.ifhesleeps,heistorturedinhisnightmate.Hehasto
sleep
Intheafflictiono≠theseterribledreams・
Thatshakeusnightly.(III.ii.17-18)
SleepisagainbytheWitchesrelatedtoavenomthistime.Thefirst
o
thillg.theythrowintotheircauldronwithwhichtheyconjureupthe
spiritstoanswerMacbeth'squestionsisatoad.
Toad,thatundercoldstone
Daysandnightshasthirty-one
Swelter'dvenom,sleepinggot,
Boilthoufirst,i'th'charmedpot, (IV.i.6-9)
AndonthepartofLadyMacbeth,sheisalso'afflictedinher`sleep
intheSleep-WalkingSceneofthelastact.TheDoctorsayssheshows
``thisslulnberyagitation."
ThusLadyMacbethcannotrecognizethesignilicanceofthemurder
ofsleep,i.e.ofsleepingDuncan,northeinfluencewhichitmight
bringtoher.Andaftershehasleaptoveranimportantdecisive、step,
she.acknowl・dg・rtllehorribl・ness・fh…wndeed・and.th・n・h・
destroysherownself-control,withtheresultthatsheaccomplishes
whatmaybecalledakindofself-realization.Itisintheimagefrom
buiidings』irih6rs6iii。quyth。t、hec・nfid。,hersec,6tinindf。士th。first
timeandittakesapictureofdestroyedbuildings,asitcanbeseen
う
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inthepreviousexamples.MacbethextortsfromthethreeWeirdSisters
theiranswerstohisquestionsthus:
Thoughcastlestoppleontheirwarders'heads;
Thoughpalaces,andpyramids,doslope
Theirheadstotheirfoundations:thoughthetreasure
OfNature'sgermellstumblealltogether,
Eventilldestructionsicken,answerme
TowhatIaskyou,(IV.i.56-61)
ThelandwhichTyrantMacbethgovernsisalsocomparedtoabuilding
anditsfoundationisshaken.
Bleed,bleed,poorcountry1
Greattyranny,laythouthybasissure.(IV.iii,31-32)
Thu・th・im・g…f・uin・d・ ・1…e-b・ ・edbuildingsseemt・ug9・tan
evilinMacbethintheユaterpartoftlledrama,aconfirmationofwhich
isgivρnbytlleotherimages,awastefullabour,andabanquetorfood.
AnimageofabanquetappearsinDuncan'swordsinwhicllhe
praises]Macbeth.
AndinhiscommendationsIamfed;
Itisabanquettome.(1.iv.55-56)
ItisfirstusedbytheWitchintheintroductorypart:
Asailor'swifehadchestnutsinherlap,
Andmounch'd,andmounch'd,andmounch'd.(1.iii.4-5)
WecanseethesameoneinthewordsofLadyMacbeth,"Hehas
a}mostsupp'dノ'whileDuncanislyingasleepinhisdeath-bed.Itisalso
suggrstedwhe「ehesaysinthefolloゆgwaywhenheseesstτ"nge
apPeara夏cesoftheWeirdSisters:
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Orhaveweeatenontheinsaneroot
ThattakesthereasonprisonerP(1.iii.84-85)
Andth・ ・cep・ ・fth・mu・d…fDun・ani・inv・ §t・dwithth・ ・e血 ・ges.
Thetwochamberlainsaresodrunkenastolosetheirreasons,andthe
Porterofthenightis``carousingtillthesecondcock,"andMacbeth
whoputtodeath,togetherwithsleep,a``greatNature'ssecond
course,/chiefnourisheroflife'sfeastノ'isnowunabletoholdaballquet
him・elf・Thec・nditi・n・ 歪th・w・ ・ld・fterD・ncan'・d・athi・d・pi・ted
byMacbeththus:
Thewineoflifeisdrawn,andthemerelees
Isleftthisvaulttobragof。(II.iii.95-96)
AndMacbethhimselfmust"eat[ourコhismealinfear,"andfir帥of
al1,asisclearlyrevealedintheso-calledBanquetScene,thebanquethe
holdsresultsinafiasco.ThatMacbethcannotholdafairbanquetis
suggestedinLadyMacbeth'sfollowingspeech.
thefeastissold,
Thatisnotoftenvouch'd,while'tisa-making
'Tisgivenwithwelcome:tofeedwerebestathome;
Fromthence,thesaucetomeatisceremony;
Meetingwerebarewithoutit.(III.iv.32-36)
Thesamethingishintedatinthefactthat ,thereisnoseatswhere
Macbethiミtosit:"Thetable'sfull."Atthesametime,wecansee
illthissceneagaintheimagefromruinedbuildingswhichsuggestsan
evilinMacbeth.
Herehadwenowourcountry'shonourroof'd,
Werethegrac'dpersonofourBanquopresent-;
(III.iv.39岬一40)
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Tobefreedfrom"tyrant'sfeast"andto
Givetoourtablesmeat,sleeptoournights,
Freefro卑ourfeastsandbanquetsbloodyknives
(III.vi.34-35)
seemtothepeopletore-establishfofmerorderinScotland.Thereis,
inMalcolmwhopretendstomagnifyevildeedsofMacbeth,
Thatvultureinyou,todevoursolnany
Aswilltogreatnessdedicatethemselves。(IV.iii.74-75)
alldfurther,whenhesays,
Andmymore-havingwouldbeasasauce
Tomakemehungermore,(IV.iii.81-82)
'
thereisanimage-clustrefromfood.This``avarice"maybeinconsistent
withthefactthatMacbethcannotholdafairbanquet,butwhathe
feedsonisnothihgbut``horrors."
J
Ihavesupp'dwithhorrors.'(V.v.13)
ButMacbethneverrealizesituntilhediscoversthattheWitchesare
``juggling
..fiends,"
Thatpalterwithusinadoublesense;
That'keepthewordofpromisetoourear,
Andbreakittoourhope.(V.ix.20-22)
Anditiswhenhe`ismadeknownthatMacduffisnot"oneofwoman
born,"thatsuchenlightenmentisgiventohim.ThusaBanquetimage
developsinconformitywiththeprogressoftheplot.
Macbeth,whobelievesintheWeirdSister'sambiguou$prophecies
abouthisdestiny,saysscornfullytoMacduff,"Thoulosestlabour."
Butthesewords,ironicallyenogh,canbetrueofhisowndestiny.This
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imagefromlabourappearsoftenthroughouttheplay.Thepictureis
giveninthegfruitlessbattleagainstthetreasonofMacdonwaldwhich
ironicallybearsaparalleltohisown.Itcanbeseenintheparadoxical
wordsofMacbefh,
There・ti・1・b・u・,whi・hi・n・ 七u・'df・ty・u;(1.iv。44)
'andintheoximoroneofBanquo
,
thisisajoyfultroubletoyou,
Butyet'七isone,(II.iii,49-50)
㌻owhichMacbethrepliesinaparadoxicalway,.、
Thelabourwedelightinphysicspain.(II.iii.51)
InMacbeth'ssoliloquyinlmediatelyafterhehasmadeuphismind
andorderedmurdererstoassassinateBanquoandhisson,Fleance,he
disclosesatragicfutilityofhisownefforts.Thereisanironicalfigure
ofamanwhoisdrudging、togethgnonrs,losing .hisownprecious
things,onlytobringProfitstootherpersons.・
If'tbeso,
ForBanquo'sissuehaveIfil'dInymind;
ForthemthegraciousDuncanhaveImurther'd;
Put・ ・n・・ursinth・vessel・frPypeace
Onlyforthem;andmineete士naljewelド
Given七 〇thecommonEnemyof、man,
Tomakethemkings,theseedofBanquokings1・
(III.i,63-69)
And,lastly,theconjurationoftheWitcheswhichisrepeatednoIess
thanthreetimesinthe .playis:"Do中le, ..dogblgtgll,andtrouble."
Th翼stheimdges .ofwastefullabour,repeatedlyuSed.intheplay,gives
akindofironicaltonetothemovementsofMacbeth幽andsuggeststhat
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hecannotrealizerealityintheworld.
H・・ew・mu・f1・ ・kint・an・th・imp・・tantim・g・,・nim・g・f・・m
plants,beforewegotothemostimportantimagesintheplay.The
imagefromplantsusedinth6soliloquyabove-quotedbearsaclose
relationtothesameimageofBanquowhenheaskstheWitchesabout
hisowndeStiny:
Ifyoucanlookintotheseedsoftime,
Andsaywhichgrainwillgrow,andwhichwillnot.
(1.iii.58-59)
AnditwasDuncanwhosowedtheseedsoftheplant.
Ihavebeguntoplantthee,andwilllabour
Tomaketheefullofgrowing,(1.iv.28-29)
AndtwospeechesofBanquofollows:
Th.ereifIgrow,
Theharvestisyourown.』(1.iv.32-33)
and,
It・shouldnotstandinthyposterity;
Butthatmyselfshouldbetherootandfather
OfInanykings.(III.i.4-5)
ThustheplanttowhichBanquoiscomparedisaplantthathasa
stroΩgrootand"fullofgrowing,"whileMacbethiscomparedtoaplant
whichisevanescent,oraplantwhichisoverripeandhasvenomous
toxic.Itisa``fruitlesscrown"anda``barrensceptre"thathehas
got.Malcolm,whopretendstobeTyrantMacbethhas,
AllthepartiCularsofvicesografted,
That,whentheyshallbeopen'd,blackMacbeth
Willseemaspureassnow;(IV.iii.50-53)
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andsuchvice
Sticksdeeper,growswithmoreperniciousroot
Thansummer-seeminglust.-一(IV.iii.84-85)
Whenheisoverripeandvenomous,itseemstoMacd亡ffthat
】Macbeth
Isripeforshaking.(IV.iii.237-38)
Then,Macbethrealizesvainfulnessofusurpingthethronetolivgin
fear,andsoliloquizes,usingtheimagefrom『aplantagain.
Mywayoflife
Isfal1'ni皿tothesere,theyellowleaf・(V.iii.22-23)
Lastly,whenhehascutdownsuchavenomousもyrant,whatMalcolm
willhavetodois
What'smoretodo
Whichwouldbeplantednewlywiththetime,
(V.ix。3レ32)
N・xtlwillanaly・eagainth・im・g… 重・1・th・・andabab・thata・e
themostimportanttotheinterpretationofthethemeofthisdrama.
、Howthisimageworksinthefirstact,wehaveseenbefore,andtlle
samequalityofunlawfulnesscanbeseenintheimageofthePorter.
Faith,here'sanEnglishtailor
・・m・hitherf・rst・aling・ut・faF・enchh・ ・e.
(II.iii,77-78)
Macbethdescribeslyingエ)uncanwithanawkwardimagefromclothes.
HerelayDuncan,
Hissilverskinlac'dwithhisgoldenblood,
(II・iii,111-12)・
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WhenDuncanwasfoundtobemurdered,Macbethusestheimagesto
pronouncehisresolution.tofightagainstthevillainouscrime.
.・Let'sbrieflyputonmanlyreadiness,
Andmeeti'th'halltogether.(II.iii.133-34)
Thesewordsapparentlymeansimplythatweshallmeetinthehall
Whenwehavegotourclothessuitableformen.Butwhenweread
theminrelationwiththesymbolicexpressionofBanquoinwhichhe
revealsalikeres61ution,戸
Whenwehaveournakedfrailtieshid,
Thatsuf .ferinexposure,1etusnieet;
Andquestionthismostbloodypiec60fwork,
ttToknowitfurther.、 「(II.iii.126-29)ユ
theyprovetohavesymbolicmeanings.Banquo'swordsmeanthesame
thingasMacbeth's.Butthey』are .quitedifferentintheirimages.
Banquoknowsthefrailtiesofamanwhenheisnaked,butMacbeth
ca皿otrealisethese"nakedfrailties"inmananditseemstohim
thattohaveclothesonlsnothipgbutto``Pμtonnlanlyreadiness・"
Heis .deludedbytheillusionof中eclotheswhichonlywrapupthe
surfaceofaman「andhethinksthathecanbu .ryhisevilselfinthe
clothes.Therefore,theimagesfromclothesadaptedtodescribe.him
wearmorequalitiesofsicklinessandunlawfulnessasthedrama
progresse串towardshisend.
Theimage『inthescenewhereheordersassassinationofBanquo
andhisson,
Whowearourhealthbutsicklyinhislife,
Whichinhisdeathwereperfect,(III.i.106-108)
andtheimageinthewordsinwhichMacduffutterscursesagainst
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thelandTyrantMacbethgQverns,"wearthouthywrongs,"(26)andin
Malcolm'ssuspiciouswordstowardsMacduff,「 ・
Thoughailthingsfoulwouldwearthebrowsofgrace,
YetGracemus七stillIookso,(IV.iii.23-24)
arealldrawi卒gallironicalfigureofMacbethwhoisnotyetawareof
thesedifferences.betweenappearanceandreality.Thereisasymbolic .
meaninginthewordsofRosse,、
1・
Your.eyeinScotland
Wouldcr6at6soldiers,makeourwomenfight,
Todofftheirdiredistresses.(IV.iii.186-88)
ForitmeansthatifMalcolmcomes七 〇Scotlandwhoshouldbring
formerpeacetoScotland,therewillappearsoldiersandevenwomen
willfight,inordertoputofftheclothesof``diredistresses"anditis
Macbethhimselfthatmadesu6hclothesinScotland.His"borrow'd・
robes"nowbecametoolargeforh珈andhecannot"bucklehisdis`
temper'dcause."(27)And,、furthermore,
nowdoeshe .feelhistitle
Hanglooseabouthim,likeagiant'srobe
Uponadwarfishthief.(V.ii.2ρ 一22)
Thenherealizestherobeofqtitle,]KingofScotland,doesllotsuit
him.ItwasfistuspectedbyMacduff,whenhesays,
Lestourrobesiteasiert与anournew!(II.iv.38)
whicharespokenafterMacbethhds``gonetoSconetobeinvested."..
For"ournew"robemeansherehomage・tonewKing,Macbeth.
鱒ibid,,IV.iii.33。
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Inthemeantime,animagefromababeisalsoanimportantimage
whichappearsrepeatedlyintheplay.Wecansaythatthetruecause
ofillusionofMacbeth,andthereforethecauseofhisrllinaresuggested
through㌻hisimagetogetherwiththepreviousimagefromclothes.It
alsosyml)olizesare・・birthoftheorderinScotland,beeauseitiscom。
binedwithMacduff,anantdgonistofMacbeth,whohelpsMalcolm
PrinceofCumberland,tore」establishformerorder顧toScotland.
Therefore,theimagehasa,threateningeffectuponthehero,Wesee
thefirstexampleoftheimageinhisownsoliloquyinwhichhediscloses
thefearinhismindaccompanyingthemurderofDuncan.
AndPity,likeanakednew-bornbabe,
Stridingtheblast,orheaven'sCherubins,hors'd
Uponthesightlesscouriersoftheair,
Shallblowthehorriddeedineveryeye,
Thattearsshalldrownthewind.1(1.vii.21-25)
HereheisafraidthatPity,provokedbythemurderofD皿can,who
``Hathbornehisfacultiessomeek
,hathbeen/Soclearinhisgreat
office∴mightrevealhis"horriddeed"totheworld,analoguisingitto
ababe,especiallytoitscryingvoice.Therearetwoaspectsababy
hasinthgimage;ababyasaweakbeingandababyaswhatmust
beprotectedbacauseofitsweakness.Theweakeritis,thestronger
pityitscryprovekes.Macbethisawareoftheseaspectsatthismoment,
sohewantsto``proceednofurther"inhishorribleenterprise.Buthe
ispersuadedbyLadyMacbeth,aswesawintheconvipcingstory
spokenwithanimageofababy,andinherspeechtheretheemphasis
islaiduponweaknessofababy,andwhenshesays,``'tistheeyeof
・hild/Th・tf・arsap・int・dd・vilノ'itimpli・・th・t b・bylack・b・qy・n・s・
Thesamethingishintedatinhisself-portrait,``thebabyofagirl!'
、
＼、
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That"fingerofbirth-strangledbabピ'whichtheWitchesthrowinto
theircauldronisapitifulthingaswellasevilbecauseitwasnot
christened.
WhatthreatensMacbethmostofallateapparitionswhich七he
Weird$istersshowtohim.TheSecondApparitionis"abloodychild"
andtheThird``'achildcrownedwithatreeinhishand.Inthelatter
figurethereisanimageofachildwhoshallsucceedtothecrown,
andatthesametime,"atreeinhishand"combinesitwithaplant
imagewehaveseenbefore,Thiscombinationofanimageofababy
andthatofaplantorganizesastructureofequivocationintheWeird
Sister'sprophecies.Therearetwothingstoldinthemthatencourages
Macbethandonwhichherelies.Oneof七hemisgivenbytheSecond
Apparitionabove-mentioned=
Bebloody,bold,andresolute:laughtoscorn
Thepowerofman,for.noneofwomanborn
ShallharmMacbeth.(IV.i.79-81)
TheotherbytheThirdApparition:
Belion-mettled,proud,年ndtake .nocare
Whochafes,whofrets,orwhereconspirersare;
Macbgth
.shallnevervanquish'dbe,until
GreatBirnamwoodtohighDunsinanehilI
Shall幽comeagainsthim(IV.i.90-94)
Theformerprophecyhasabearinguponababyimagebecauseit
involvesanimageofbirth,whichconfirmsthatababyimagesymbolizes
are-birthoforderinScotland,andthelatt6ruponaplantimage,as
isprovedbythe``Birnamwood."
Macduff,Who,defeatingTyrantMacbgth,helpsMalcol耳1tore-estab-
lishorderinScotland,whichhasbeendisturbedbyMacbeth,embodies
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oneofthe七wotruthsimpliedintheWitches'equivocation,thefalse
sideofwhichMacbethbelievestobetrueandreliesupon,inthefact
thatheisnot"oneofwomanborn,"but
Macduffwasfromhismother'swomb
Untimelyripp'd.(V.vii.15L16)
Malcolmanothertruthbyorderinghis'soldiersthus:
Le七everysoldierhewhimdownabough[ofthewoodof
Birnam]
Andbear'tbeforehim:therebyshallweshadow
Thenumbersofourhostandmakediscovery
Errinreportofus。(V.iv.4-7)
Thisequivocationwashintedatinthebeginningoftheplay,andhas
beellconfirmedsinceintheoutsetofthethirdsceneofthesecond
actthePortermadehisspeechpre七endingtobeaPorterofHell-Gate.
Thesecondilnaginaryvisitorwasanequivocator.
Faith,here'sanequivocator,thatcouldswearin
bothscalesagainsteitherscale;whocommitted
treasonlenoughforGod'ssake,yetcould
notequivocatetoheaven. .(II.iii.9-12)
AndhisparadoxicalwayofspeakinginthefaceofMacduffreflectsthe
atmosphereoftheWitchesinthefirstactandmakesもheirequivocation
mOreCOnCreteOne.
Lechery,Sir,itprovokes,and・unprovokes:itpro-
vokesthedesire,butittakesawaytheperformance.
Therefore,muchdrinkmaybesaidtobeanequi-
vocatorwithlechery:itmakeshiM,anditmars
him;itsetshimon,andittakeshimoff;itper-
suadeshim,anddisheartenshim;makeshim・ ・
」
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・"standto ,andnotstandto:inconclusiopequi-
vocatehiminasleep,and,givinghimthelie,
1eav・・him・ 、 、(II・iii・29-37)
D・lud・dby・u・han・q・iv・ ・ati・n・M・・b・th・ahn・t・ec・gnizereality
latenもinappearanceofhumanaffairs,"nakedfrailties/Thatsufferin
exposure,"andwearingthe``borrow'drobes",pretendstoputon
``血anlyreadiness"inwhichhethinkshecanburyhisevilself .
Intheintroductorypartof七hedrama,theWitchesandtheir
wordssuggestingparadoxicalcontradictionbrewsuptheatmosphere
thatman'svalueludgmentisimpossibleoratleastambiguousand
erroneous,towhichtheherounconsciouslyshowsastrikingaffinity,in
contrast.withthedispassionateattitudeofBanquowhoobservesthe
phenomenonwithacoolobjectivity.Suchequivocatiohisconfirmed
throughthemouthofthePorterinthenextstageofthedrama,i.e.
inthepartof「discovery.ThatwassuggestedafterMacbethmurdered
Duncan,afterthefortune'swheelbegantomovetowardshisruin.In
thenextstage,anironicalpictureofMacbethdrudgingsedulouslyto
performhisambitiontothelastisgiventhroughthoseimagestak6n
fromvワastefullabour,『anoverripeplant,andabanquet.infailure.And
ultimately,Macbeth,whenhis"horriddeed"isrevealedbyPitywhich
hecomparedtoa"nakednew-bornbabe"whichinturnsuggests"naked
frailties"inaman,attainshisownself-realizationandreachesthe
resignation,whichisshownthroughtheimagesofovermatureplant,
"thesere
,theyellowleafノ'andruinshimselfwhenthetruthsabout
theWitches'sequivocationwereembodiedinthefactthatMacduffwas
not"oneofwomanborn"an口thatBirnamwoodmovestowardshis』
castle.・
ThusiMagescombinesdialogues,characters,andsceneswitheach
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other,playsanimportalltpartintherevelationofthethemeofthe
play.Variouskindsofthreads,`abanquet',`abuilding',`abook'.
`clotlles'
,`aplant',`ababy',`sleep',etc.,areillterwovenilltoasheet
ofgoldenembroideryof1レTacbeth.
